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JAM SKILLS - THINGS TO KEEP IN MIND

Or, "If you're too cool to read this, you need to read this."

1. Prioritize the collective sound. Make musical and personal choices that contribute to
making good music together. Pursue personal growth, but with a prioritizing eye toward
the whole gang.

2. Share the love. Help make this a great experience for more people by inviting others
to participate, to play, to take solos, etc.

3. Let others lead. If you called the last tune, let that job go to others for a while now.
Give folks space to call tunes, and encourage it as well.

4. Dynamics are good. Be comfortable playing softly and loudly. Listen to dynamics
changes initiated by others, follow those changes, and when appropriate, initiate them
yourself.

5. Don't be afraid to suck. Music is hard, and sometimes you gotta learn by doing. Take
risks, and support others who are doing so. Ask questions. Caveat: While jams aren't
performances, they are not practices either, so save the noodling, drilling, and shedding
for a more private situation.

6. Giving feedback: In general, don't tell someone else how to play/sing. They're
probably working on it. If they ask for advice, fine, but avoid impromptu unsolicited
instruction and critique.

7. Taking feedback: If someone gives you some advice, even if it rankles, give it some
consideration. No need to defend your choices now; no one benefits from that. Just file
it away.



THE CIRCLE OF FIFTHS

+ used for seeing which keys relate to each other and how
+ good quick reference for key signatures
* helps to understand how chord progressions tend to work

C major

F major

B> Major D major

E> Major A major

A> Major E major

B Major

D> Major .
C> Major

Cz Major

F% Major
G> Major

* Think of it like the periodic table. If you try to just “get it” all at once by staring
at it, you’ll be overwhelmed. But keep coming back to it as you learn songs,
chord progressions, and melodies, and you’ll slowly realize that it’s a very
handy way of organizing some of the most important information!



The Roman Numeral System

(see graphic to the right)

It’s a quick way of referring to a chord
depending on what key you’re in. For
instance, if someone says “go to the
IV”, that would refer to F if you're in
the key of C Major, but would refer to
Bb if you’re in F Major.

Intervals

An interval is the distance (number of
pitches) between two notes. The chart
below shows you some common
ways that intervals are talked about
among musicians. For instance, if
you’re in the key of C, and you acci-
dentally play an Eb instead of an E,
someone might say “I think that’s sup-
posed to be a major third, not minor
third.” It’s good to know things!

C Major

G Major

D Major

A Major

E Major

B Major

F Major

Bb Major

Eb Major

Ab major

C-Dm-Em-F-G-Am - Bdim
| T i IVV vi  viio

G-Am-Bm-C-D-Em - F#dim
I i i IV V vi viio

D-Em-F#m-G -A -Bm - C#dim
I i i IV V. vi viio

A -Bm - C#m - D - E -F#m - G#dim
I i i IV V vi viio

E - F#fm - G#m - A - B -C#m - D#dim
I i i IV V i viio

B - C#m - D#m - E - F# -G#m - A#dim
[ i iii IVV vi viio

F-Gm - Am - Bb - C -Dm - Edim
I i i IV V vi  viio
Bb-Cm -Dm - Eb - F-Gm - Adim
| ii i IV V. vi  viio

Eb - Fm - Gm -Ab - Bb -Cm - Ddim
| ii i IV V vi viio

Ab - Bbm - Cm - Db - Eb -Fm - Gdim
| ii i IV V. vi viio

piano keys dista{'n::ei: half name written name spoken interval rgferring to interval symbol

0 C C tonic 1

_ 1 C#/Db C sharp / D flat minor second b2
2 D D major second 2
3 D#/Eb D sharp / E flat minor third b3
4 E E major third 3
5 E F perfect fourth 4
6 F#/Gb F sharp / G flat tritone #4 /b5
7 G G perfect fifth 5
8 G#/ Ab G sharp / A flat minor sixth b6
9 A A major sixth 6
10 A# | Bb A sharp / B flat minor seventh b7
11 B B major seventh 7
12 C Cc octave 8







Concert Pitch Instruments ~ Ain't Gonna Give Nobody None of My Jelly Roll

Clarence & Spencer Williams - 1919
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Avalon

Al Jolson / Vincent Rose 1920

Concert Pitch Instruments
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Concert Pitch Instruments

Baby, Won't You Please Come Home?

Warfield & Williams, 1919
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Concert Pitch Instruments— Bill Bailey (Won't You Please Come Home?)

Huey Cannon, 1902
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Blue Lou

Irving Mills & Edgar Sampson, 1935

Concert Pitch Instruments
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Blues My Naughty Sweetie Gives To Me

Concert Pitch Instruments

Swanstrom, McCarron & Morgan, 1919
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Bourbon Street Parade

Concert Pitch Instruments

Paul Barbarin, 1951

(Fanfare: Melody is center line)
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C Jam Blues

Concert Pitch Instruments

Duke Ellington, 1942
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Careless Love

Concert Pitch Instruments

(Traditional)
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China Boy

Winfree & Boutelje - 1922

Concert Pitch Instruments
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Stept/Brown/Tobias 1939

Comes Love

Concert Pitch Instruments
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Creole Love Call

Concert Pitch Instruments

Duke Ellington, 1928

Bh7

@Bb

O

%

X &

S D

Bb

o Ve
-H'

Fr

s\

Bb

Bb Eb

E, _F7,

Fr

Bh7

Bb

Eb

Eb B, F~

Bb

Fr

16



Jay Levinson, 1932

Darkness on the Delta

Concert Pitch Instruments
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Dickie's Dream

Count Basie & Lester Young, 1939

Concert Pitch Instruments
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Dinah

Harry Askt, 1925

Concert Pitch Instruments
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(Traditional)

Down By the Riverside

Concert Pitch Instruments
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Eeny Meeny Meiny Mo

Concert Pitch Instruments

Mercer/ Malneck 1935
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Williams & Palmer / 1924

Everybody Loves My Baby

Concert Pitch Instruments
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Exactly Like You

Dorothy Fields / Jimmy McHugh 1930

Concert Pitch Instruments
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Four or Five Times

Concert Pitch Instruments

Byron Grey, 1936
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Spencer Williams, 1915

I Ain't Got Nobody

Concert Pitch Instruments
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Concert Pitch Instruments T Can't Believe That You're In Love With Me
Jimmy McHugh, 1926
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Concert Pitch Instruments

E,

B b+7

I'm Confessin' That I Love You
Doc Daugherty & Ellis Reynolds, 1930
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Concert Pitch Instruments I'm Just A Lucky SO and SO
Duke Ellington & Mack David, 1945
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If Dreams Come True

Concert Pitch Insttuments

Edgar Sampson, 1936
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Just A Closer Walk With Thee

Concert Pitch Instruments

Traditional, 1885 or older
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Just Squeeze Me

Duke Ellington & Les Gaines, 1941

Concert Pitch Instruments
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Concert Pitch Instruments

Oh, Lady Be Good!

George & Ira Gershwin, 1924
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Little Coquette

Carmen Lombardo & Gus Kahn, 1928

Concert Pitch Instruments
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Mean to Me

Fred Ahlert & Roy Turk, 1929

Concert Pitch Instruments
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My Bucket's Got A Hole In It

Concert Pitch Instruments

Clarence Williams, 1933

Play Verse once, then stay on "A"
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Old Fashioned Love

Concert Pitch Instruments

Mack & Johnson, 1923
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Concert Pitch Instruments

Old Stack O'Lee Blues

Bechet - 1946
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Perdido

Juan Tizol, 1941

Concert Pitch Instruments
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Rose Room

Harry Williams & Art Hickman, 1917

Concert Pitch Instruments

A

Eb7

@ Bh7

ﬁ-

f)
2

|
1 D b

(N~ D
<

g Db
O

N~ D

F7

Ab

gL hHh [V T

4 0Hh o
{(ey 2D

Eb7

Bb7

g b [V

13

g

11'

[ (o W
)

Ap

Eb7

Bh7

|IDh

f)
2

g b |V
[ oo W) J

Db

g Db
O

b P
{(ey 2D

Fr

Ab

g

qv

gL hH [V T

705 o
{(ey 2D

Ap

Eb7

Bh7

29

)

39

N~ D
X




The Sheik of Araby

Ted Snyder, Harry Smith, & Francis Wheeler, 1921

Concert Pitch Instruments
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Some of These Days

Concert Pitch Instruments

Shelton Brooks / 1922
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Concert Pitch Instruments St J ames Inﬁrmary

(Traditional)
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Sweet Sue, Just You

Concert Pitch Instruments

Victor Young & Will Harris, 1928

%

N~ D

@ Bb7

Eb

13

(N~ D

Eb7

(D7Db7)C7

N~ D =

ANV

Abm

@ Bb7

Eb

29

\o

N~ D

43



Concert Pitch Instruments

The Jeep Is Jumpin

Duke Ellington & Johnny Hodges, 1938

Note: The original is more arranged,
these are the broad strokes!
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Till Tom Special

Benny Goodman & Lionel Hampton, 1940

Concert Pitch Instruments
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Undecided

Sid Rogers & Charlie Shavers, 1938

Concert Pitch Instruments
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Walkin' My Baby Back Home

Concert Pitch Instruments

Roy Turk & Fred Ahlert, 1930
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Way Down Yonder In New Orleans

Concert Pitch Instruments

Henry Creamer & Turner Layton - 1922
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Concert Pitch Instruments

When the Saints Go Marching In

(Traditional)
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You Are My Sunshine

Concert Pitch Instruments

Jimmie Davis & Charles Mitchell, 1939
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